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Those who were daunted by the six-hour running time of HBO’s Angels in 
America can now watch it in a weekly one-hour instalment on Showcase 
starting Monday, April 11. Angels is of course the screen adaptation of Tony 
Kushner’s Pulitzer Prize-winning play dealing with the AIDS epidemic in the 
1980s. It went on to win multiple Golden Globe awards and a record 11 
Emmy awards. 

Al Pacino, Meryl Streep, Mary-Louise Parker, and Jeffrey Wright all won 
Golden Globes and Emmys for their performances. The rest of the cast 
(Emma Thompson, Justin Kirk, Ben Shenkman, and Patrick Wilson) were 
also all nominated. Veteran director Mike Nichols (The Graduate, Who’s 
Afraid of Virginia Woolf?) is on a roll when it comes to adapting provoca-
tive plays to the screen (he also did HBO’s Wit with Thompson and the 
recent film version of Closer, which garnered Oscar nominations for Natalie 
Portman and Clive Owen). He was just the right person to convey the rage 
of the early years of AIDS without ever compromising Kushner’s words and 
vision. Expect it to become a classic.

So if you haven’t seen it yet, you now have no excuses. Check your list-
ings for times.

CANADA-WIDE SUPPORT: PINK TRIANGLE PRESS GIVES BACK 
TO COMMUNITIES By Richard F.J. Wood

Many readers have at least heard of 
Pink Triangle Press (PTP), and most are 
aware of the magazines Xtra, Xtra West, 
and Xtra Capital, Judging from the cor-
respondence Swerve has received, all 
are familiar with Cruiseline. What few 
may realize is that all of these — the 
organization, the publications, and the 
service — are part of the same non-
profit.

Pink Triangle Press is a descend-
ant of The Body Politic, a gay and 
lesbian journal that started publish-
ing in 1971. Originally a local Toronto 
publication run purely by volunteers, 
it slowly spread to include distribution 
in all parts of Canada and began using 
paid staff.

The incorporated non-profit PTP came 
into existence in 1975. Twice after that 
— in 1978 and 1985 — the publication 
was taken to court and charged with 
publishing indecent and immoral mate-
rial. The trials and eventual victories 
helped shape the mandate of the maga-
zine Xtra, which launched in 1984 and 
replaced The Body Politic in 1987.

A partnership with Audiotext, which 
runs Cruiseline, brought in extra rev-
enue to see PTP through difficult finan-
cial times between 1986 and 1987. 
Since then, they have added Xtra West 
out of Vancouver and Xtra Capital out 
of Ottawa, both in 1993. The organiza-
tions have also added websites to their 
revenue-generating arsenal, including 
Xtra.ca and Squirt.org. You can read 
a more detailed account of this his-
tory and their full mission statement on 
Xtra.ca.

Jen Price is the Marketing and 
Community Relations Co-ordinator for 
Xtra. Come July, she will have worked 

in this position for three years. She 
divides her time between creating mar-
keting materials and plans that assist 
their ad sales team in selling ad space, 
promoting Xtra to the community and 
media-buying world, and negotiating 
sponsorships with groups and events of 
interest to readers. “While Cruiseline, 
Squirt, Xtra, Xtra West, and Capital 
Xtra are all part of Pink Triangle Press,” 
says Price, “we operate quite independ-
ently — all with our own guidelines, 
budgets, and interests.”

PTP, through sponsorships, dona-
tions, and the purchase of advertising 
in nearly every form of glbt media in 
Canada, is possibly the single largest 
independent glbt-community supporter 
in the country. Price estimates that Xtra 
provided over $350,000 worth of pro-
motional support for community events 
and organizations in 2004. This includes 
advertising, reader contests, Xtra.ca web 
space, use of their 925-XTRA extension 
listings, and providing logistical support 
to the running of events, such as serving 
as a ticket outlet.

“I have a sponsorship budget for 
each issue of Xtra, although we’ve made 
accommodations to plan for supporting 
larger annual events without taking too 
much away from smaller as-they-come-
to-us groups and events during that 
time,” says Price. “When groups are 
able to contribute financially toward the 
advertising they want, this gets added 
to my budget and allows me more flex-
ibility in what I can provide for them. 
We do have a policy that states that if a 
group does have money allotted toward 
an advertising budget that a portion of 
that must be used to contribute toward 
their campaign in Xtra.”

Price can only speculate what would 
happen if Xtra became for-profit, but is 
confident that if this were to happen, 
Xtra would continue to honour the goals 
set out in their original mission state-
ment. “At the heart of Xtra, we’re a com-
munity-based organization with a grass-
roots, activist history,” says Price. “For 
over 20 years, we’ve acted as a commu-
nity leader, and I believe that community 
building would continue to be our prior-
ity and strength as an organization.”

Jerry Gaudet has been with Pink 
Triangle Press for about a year and half 
and serves as business director for the 
connectivity division, which oversees 
Cruiseline. “My job is to make sure 
that Cruiseline maintains revenue. My 
responsibility is to make sure that it 
makes money and by doing so is able to 
give back to the community.”

He describes the relationship between 
the organizations as this, “The parent 
company is PTP, Cruiseline and Squirt 
are divisions. Cruiseline is part of the 
not-for-profit umbrella. We act as a rev-
enue generator to keep the publication 
running and to make sure we are able 
to help out the community in any way 
we can.”

By using Cruiseline as a source of rev-
enue, Xtra maintains a level of freedom 
from pressure by advertisers to compro-
mise editorial content. They are also able 
to ride out downturns in the advertising 
market, making Xtra a more stable prod-
uct and giving them the ability to provide 
support to the community.

The sexual nature of Cruiseline might 
cloud perceptions of its not-for-profit 
mission, but Gaudet sees it as a source 
of strength. “The beauty of a product 
like Xtra is that it is politically and 

sexually charged. We’re very proudly gay 
and sex positive. We don’t want to com-
promise that idea by maybe catering or 
softening our messages for the needs of 
our advertisers.”

Cruiseline also makes an effort to 
educate the public on its role as a com-
munity builder. “In all our ads in gay 
publications we do say gay not-for-
profit, we also put out fliers or postcards 
that identify that we are part of the com-
munity and that we are proud of what 
we give back.”

Gaudet envisions Cruiseline remain-
ing a non-profit entity and suggests that 
changing that status would prove coun-
terproductive to its goals. “We’re beating 
out our competitors who are basically 
big corporations that are not gay owned 
and operated. Part of our strategy is to 
get involved at a grassroots level.”

Pink Triangle Press has worked their 
attitude toward money into their mis-
sion statement. It is in verse form, and 
one can almost imagine that someone, 
somewhere has set it to music. Here are 
the first three stanzas from that mission 
statement:

We, the members and workers of 
Pink Triangle Press,
are lesbians, gay men and people of 
good will.
We carry on the work first under-
taken by The Body Politic.
The outcome that we seek is this
Gay and lesbian people daring 
together to set love free.
Working to achieve our end, we use 
the published word.
We earn in commerce the money 
that we need,
mindful that money is not an end, 
but merely means.              :s:

EGALE AND CEM: NATIONAL ORGANIZATIONS STRUGGLE TO 
SECURE FUNDING  By Anna Olson

“Fundraising is something I enjoy doing,” 
says Gilles Marchildon, main fundraiser 
and executive director of Egale. “It’s not 
about begging people to support my ‘lit-
tle project,’ it’s about connecting people 
and ideas.” He laughs, remembering 
his company from his days in Winnipeg 
called People and Ideas.

“Monthly donors and memberships 
are our main funding support at 53 
percent,” he says. “Other income is 
from projects, some of which are spon-
sored by government.” Egale is robust 
and healthy in that membership has 
doubled, as has its staff. The budget is 
twice as big as two years ago, and Egale 
is involved in more activities. “We’re 

port Egale, even if the marriage bill goes 
through,” says Gilles. “There’s still so 
much work to be done.” 

“We’re on a shoestring budget and 
need all the help we can get,” says 
Tamara Kronis, fundraising chair for 
Canadians for Equal Marriage. “The 
opposition groups are very well funded 
with some of them receiving finan-
cial and strategy help from the United 
States.” 

The main sources for CEM funds are 
donations through the mail and online, 
and fundraising events. “We encourage 
people to donate for themselves and 
to get others to donate as well,” says 
Tamara, who is a volunteer and mar-

ried — to a man! When asked what 
motivates her as a straight person to 
work for a glbt cause, she says, “I believe 
in equality. I think my gay and lesbian 
friends should have the same rights and 
privileges that I have.” 

Canadians for Equal Marriage has 
four staff people working at lower than 
usual wages, and volunteers across 
the country. If you wish to support 
their efforts to give gays and lesbians 
equal access to legal marriage, go online 
at <www.equal-marriage.ca> or mail a 
cheque or money order to CEM at 233 
Gilmour Street - Ground Floor, Ottawa, 
ON. K2P 0P1. In Winnipeg, you can get 
in touch with CEM volunteers. :s:

expanding — but we’re having growing 
pains,” says Gilles, who left his work 
with People and Ideas and Swerve two 
years ago to take up the leadership posi-
tion with Egale in Ottawa. Those grow-
ing pains include a tighter cash flow, so 
fundraising has become a high priority. 

Egale sells T-shirts, mugs and other 
Egale-logoed items, but it doesn’t make 
much money from them. They are more 
promotional in nature, says Gilles. 
Projects in the works include a new 
Anti-Violence Network, and Equality for 
Transgendered People. For more infor-
mation go to the Egale website at <www.
egale.ca>. 

“I hope people will continue to sup-

Dangerous woman invades Canada
By Jan Guenther Braun

Beware! A very dangerous woman is 
coming to town. Her name is Alix Olson 
and if you go to her show she may try 
to brainwash you or possibly melt your 
brain. Yes, she very dangerous indeed 
“welding words, not weapons,” accord-
ing to her website, and slamming down 
poems that make you want to get on 
your feet and spring into action.

On April 29, at Graffiti Gallery, 
Winnipeg will be graced with the first 
visit by Olson, and the evening will 
also include performances by Pamela 
Means, Lisa B and Sound Barrier. 
When asked why the trip to Canada 
Olson says, “Pamela Means and I 
decided it was time to bust out of the 
U.S. and finally meet all of Canada 
coast to coast. We’re doing Europe 
after that, in June. Personally, I need 
to hang out with non-U.S. folks and get 
some perspective back and send some 
alternative U.S.-citizen truth out.”

And that’s what it’s all about for Alix 
Olson — alternative U.S.-citizen truth. 
With tracks “Dear Mr. President” and 
“America’s on sale” Olson challenges 
conservative notions of what it means 
to be a patriot or to be patriotic.

“The concept of patriotism has 
always bemused me. I mean, essential-
ly patriotism has been used to divide 
and conquer people; it seems very high 
school football team-ish to me to be 
patriotic. My understanding is that 
you have no choice in where you’re 
born and wherever that happens to be, 
you do your best to make the world a 
more humanitarian-friendly place for 
everybody sans artificial boundaries/
borders. Perhaps I’d feel differently if 
I were living in Sweden or somewhere 
that made me proud. What I do feel 
pride about is the labour history, the 
anti-race, anti-imperialism struggles, 
the feminist strides, the political art 
and music that have come out of the 
U.S., but I’m much more aligned with 
those movements in a global people, 
not a government, sensibility.”

With a charged political climate, 
a lot of U.S. artists seem to have a 
heightened sense of responsibility in 
terms of art and politics and Olson 
seems to be no exception. It’s not sim-
ply a responsibility for Olson though; 
she also seems to be a proponent that 
all art inherently takes on a political 
component.

“All art affects the culture, (inter-
actions, level of pathos, ideologies, 
desires) of a group of people and that 
in turn informs how those people react 
in any particular political moment. So, 
all art is political if you expand politics 
beyond government per se. Even art 
perceived as non-political ie: commer-
cial, the trash on TV, has a numbing 
and/or distracting effect on people’s 
brains, disallowing them to focus on 
what really matters in this life and, in 
turn, working for that! Another ‘opiate’ 
of the masses!” 

Olson is a conscious artist, though, 
and believes that she can choose to 
align herself with certain movements 
of art, “I do believe, however, that there 
is a category of activist-art and I would 
hope to fall into that alliance.” 

Much of Olson’s art is focused on 
exploring taboos and in that pursuit 
relentlessly crisscrossing America 
in the hope of spreading her activist 
message, particularly regarding queer 
issues. In fact, Olson spends almost 
200 days of the year touring America 
and the rest of the world playing shows 
in university halls and in small cafes. 
But there’s always more to do. When I 
asked her what she felt was the work 
that needs to be done and conversa-
tions that need to be explored within 
the queer community she’s not without 
a sense of humour, “More about gay 
marriage. Just kidding!

“I think we’re doing a good job of 
talking about a wide variety of issues. 
Maybe ageism. I hope our community 
doesn’t fall into the same trappings 
as the straight community, youth-

focused, beauty-focused; think The L 
Word. Our elders worked hard for us, 
many died for us, faced persecution- 
they deserve our attention and help 
and appreciation.”

While reading through Olson’s press 
kit the words “fierce” “fiery” and “spit-
fire” came up a lot in descriptions of 
her work, and they’re words I would 
also use. However, Olson doesn’t look 
through strictly macrocosmic lenses. 
The past year has been incredibly dif-
ficult for the poet, with three of her 
parents coming down with life-threat-
ening illnesses, and when I asked her 
what she was most afraid to write 
and perform about I was surprised by 
her answer. She says that it’s some-
thing that she’s “not been previously 
equipped to handle.” Olson’s biggest 
challenge recently has not been stand-
ing up to right-wing America, but deal-
ing with personal pain and strife.

“I have been prepared to laugh, to 
rage, to sort through the composition 
of global inequality; however, deep and 
utter despair concerning personal trag-
edy has been new to me. Especially, in 
terms of how to fit that sadness into a 
life bent on combatting and celebrat-

ing more macrocosmic struggles. So, 
I guess, not just incorporating, but 
also threading true individual sadness 
into the political trajectory I have been 
on has been a learning experience. 
Balancing new priorities of being in 
constant touch with my family while 
I’m on the road has been rough as 
well. However, I do think that becom-
ing a piece of the larger family of pain 
and sadness gives you a new rawness, 
honesty and that’s a big part of grow-
ing up, personally, universally and 
artistically. I hope to continue to see it 
that way.” 

Recently, the conservative group 
Concerned Women for America deemed 
Alix Olson one of the most dangerous 
women in America while others, such 
as the DC Rape Crisis Center, gave her 
an award for her “exceptional commit-
ment to the promotion of social jus-
tice.” Come out to her show at Graffiti 
Gallery to decide for yourself.

Graffiti Gallery April 29 with Pamela 
Means, Lisa B. and Sound Barrier. 
Doors at 7:00 pm, show at 7:30 pm. 
Admission is free. For more information 
visit <www.alixolson>.  

Angels in ShowcaseGirl and Her Bike rides again
By Jessica Koroscil
Angie Dueck • A Girl and Her Bike. Vol. 9. • Pedal in Ass Press

The fans had been getting anxious. 
The wait was longer than anyone ever 
expected. The tension had built to an all-
time high. And then it happened — Issue 
No. 9 was released. The very same issue 
that was scheduled to be released in 
the summer of 2001, released into the 
world on a sweltering day in the sum-
mer of 2004. Only three years behind 
schedule.

For those unfamiliar with the ways of 
A Girl and Her Bike, it is a zine written 
by Winnipeg resident, Angie. Those who 
know her know her well, and those who 
read her know her better. In this issue, 
as with all other issues, Angie unfolds 
the close-to-true events of her experi-
ence. Names have been changed, of 
course, which adds an element of puzzle 
to the work. The story details the events 
of a fantastic crush, a fantastic burn, 

and the fantastic gossip that fills the in-
between.

Firstly, there is the cover — what a 
sight to behold — designed by Daniel 
Barrow and hand silk-screened by 
Shauna Dueck in a brilliant brown, pur-
ple, and pink combination. Led inside by 
the cover, I found the first section to be 
handwritten. Angie starts off, bemoan-
ing the fact that this issue is three years 
late, elaborating on the way in which girl 
and bike come together in this issue, 
what foods she likes, and what music is 
currently featured on her list. If it seems 
arbitrary to sit and read all about how 
Angie loves her Pepsi, stick through it. 
You will need to know everything about 
this girl; you can then take this informa-
tion and make a whole movie in your 
head while reading. 

Angie finishes up with the opening 
credits and thanks. Following that the 
text is no longer hand written; it is now 
typed up in a nice legible font. Which 
is good because I was starting to worry 
about how much longer I would be able 
to read Angie’s handwriting. The pages 
are numbered with a hand stamp, giving 
each page a bit more texture. More pages 
than not are illustrated with a fantastic 
little drawing, and each chapter reverts 
back to Angie’s handwriting for the title. 

Angie has matured over the course 
of nine issues, her writing has evolved, 
the bite of her wicked tongue has gotten 
sharper, and the recounting of day’s 
events only gets funnier. From cover to 
cover, you can see how much time was 
spent finishing this zine. Not a second 
of it wasted. If you would like a copy for 
your very own library, Issue No. 9 can be 
found at Mondragon, Urban Waves, and 
Music Trader. :s:

Concerned Women for America deemed Alix Olson one of the most dangerous women 
in America while others, such as the DC Rape Crisis Centre, gave her an award for her 
“exceptional commitment to the promotion of social justice.”
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